ROBERT BROWNING (] 812 - 1889)

Robert [Frowning was born in 1812 in a wealthy family He had no faith m

”,“mi[m;,i gystem of education, and so he had aversion to school life. He

g lri 3 . S _

the Greck (or somelime His life was devoted wholly to the writing of poctry
ety Barret and married her inoan adv £ WAy e e

e ILNEHJ T:’_'fﬂﬂlLM ].d | .1 ricd her i oan adventurous U.ﬂ}' After s

and as long as his Wi fi: lived, his home was ltaly to which he always

arriage : 0
g aly attached. His happy cheerful life 15 reflected n s poetry and

cemained dee

iii5|}him~5i1PhF of lift. - s :
Browning's first poem Pauline” is a self-confessional monologue. It 1s an

'm"n::]wuliw poemn, a ]mli‘—Flramati::Isu!d}r of the type of spirj[ual life in the
career of Shelley. Ths pocm IS Elrrm-.rpmg s homage lo Shelley. His all-engrossing
intorest in the study of a soul 15 faintly suggested in this work His next work
wpgracchus’” is the histary of a soul. The poem aspires to a coherent philosophy
with Festus, Michael and Apnile the poct, In 1840 he produced the most
controversial and obscurc work of his life namely ‘Sordello”. In the work the
poct sought to decide the relationship between art and life. The work centres
round Sordello, a mountain troubadour, and is rich in historical allusions and
archacological references. The style of the poem too compact and succinct.
These carly works of Browning concentraic on the life of the Renaissance,
with its restless quest for knowledge and power,

Browning wrote a great deal of poetry in the form of dramatic lyrics and
monologues. He introduced new techniques into verse, for example, whereas
the lyric had been previously used to express a poct’s own feelings. Browning
used it to express the feclings of others. His unfailing interest in man’s character,
and their reactions to his favourite subjects of art, religion and love, caused him
lo express their feclings in his poetry in the form of dramatic monologues. In
1842 “Dramatic Lyrics” was produced, and in 1843 followed “Dramatic
f;zli'::::mcea: and Lyrics. * In “Dramatic Lyrics” Browning cnrr‘!ﬂsi?ut as a poet
ﬂl"th; every conceivable way. In “Dramalic Romance and Lyrics” the majority
“My E:"E; are "P:FTWE or mlunc}lﬂgue,s including such we:l!-lmmﬂ poems as

Yot l:':l;;;*-ss , '{'hr:‘.‘ Ttalian In ]_Eng]ancl”, “Tlm Last Ride Tﬂgf:th_ar A

e i ﬂf:z s Funcral”, “The Heretic’s Tragedy”, etc. The methnddm mf;

am':"“iiﬂishm:inu and the treatment exhibits a ripening of powers and g1
Foiig and easF. ‘ |

% are 5'.}51 :as struck into his note of optimism. Among the Dramatic ffi’fﬁ

rousing poems of breathless speech and movement, like “HOW
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They Brought the Good News from Ghen.t to Aix”. To a different tyPe belo
the poem “Waring” a portrait of a dear friend and fellow-poet, Alfred D

Its interest lies in its being a bit of self-revelation, showing his 'E{}nr:r:m for the
stage, painting and politics. “Porphyria’s Lover” illustrates a farourite theps of

Browning’s insight into the intricacies of love affairs. Here we have the story
of a man, Porphyria, who quietly strangulates the woman he loves, becayse she
was fickle. The poem is a study in morbid and abnormal psychology. The poey’s
probing into the innermost recess of the disappointed lover’s mind s deep ang
sharp, “My Last Duchess” is a lyrical monologue. It protrays the brutal €goism
of a Renaissance noble man who was a humanist in spite of his inhumanity, The
poems of this series show the wide range of Browning’s scholarshipa and interest,
and the penetrating quality of his psychological insight into the devious workin
of the human heart. The excellence of the art lies in cvolving character in a
dramatic situation, which is different from developing character through the
interaction of the characters. The dramatic monologue as evolved by Browning
is best suited to his peculiar genius. A fine example is “The Bishop Ordered his
Tomb”, which contains more of the Renaissance spirit than any other English
prose or poem. Man and woman (1855) is Brownin g’s next collection of pocry.
It contains some of the best and most characteristic poems of Browning and
exhibits a marvellous range of thonght and feelin g. The poems, in mood, thought
and style, have a wider range and varicty than therc have been since the
seventeenth century metaphysicals, It contains his richest poems of love. It
opens with ‘Love among the Ruins’ with its subtly implied contrast, of the
desolation of old ryins and the eternity of love, The volume concludes with the
wonderful dedicatory poem “One Word More”, addressed to his wife. “The
Last Ride topether” “By the Fireside”, “Erelyn Hope”, “In a Gondola”, are

among the finest lyrics written by Browning.

gr—
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THE LAST RIDE TOGETHEg

1
| 53id — Then, Dearest, sinep tis 5p
Since now at length my fag | o
Since nothing all my love avails
Since all, my 1if scemed meany g Fails
Since this was writjen and
My whole heart riges up to bless
Your name in pride and thankfisllngss |
Take back (he hope you Bave, — T chaim
Un?: memory of the same,
— And this beside, if you will
Your leave for one mu}l:; Inst r?d?::-]iri
n :
My mistress bent that brey of hers;
Those decp dark eyes where pride deriirs
‘l.‘g'h:rl pity would be softening througl
Fixed m;& breathing-whilz or twg
ith life or death in 1y | Th
The Hood replenished me uguin;wm o
My last thought was at Jeast nog vain
Vand my mistress, side by side
Shall be together, breathe and ride,
So one day more am 1 deified —
Who knows but the world may end to-night,
1)1
Hush [ if vou saw somp westein chowd
All hiilnw;--bm::d, over-howed
By many benedictions — sun's
moon’s and evening star’s at oneg —
* And so, you, looking and boving best,
Conseious prew, your passion drew
Cloud, sunset, moonrise, star-shine loa,
Of you, mear and yet more near,
Tl flesh must fade for heaven was hers !
Thus Teant she and lingeréd — joy and fear |
Thus lay she a moment on my breast,
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v
ride, My soul
Then W& h‘.‘@Tft:m — a long-cramped scroll

sraoothed 'ﬁi fluttering in the wind,
P ady lay behind.
past hDPWI'mf- need to strive with a life awary?
{ said that, Had | done i[lfus
. gﬂiu, 50 IT'IEE]I[ 1 mlﬁ
~ght she bave loved me? just as 'E'-1:11E
bt have hated, — who can tell?
had | been row if the worst befiell?
Apd here we are ndmg_vshr: and |
. )
alome, in words and deeds?
Eﬂw;l;aﬂ men strive and who succeeds?
e I:ndﬂ, it seemed vy spirit few,
ther Fegions, citics new, )
e Ag the world mushed by on either side,
1 thought, — All labour, yet no Jess
Bear up bencath their unsuccess,
Lock at the end of the wark, contrast
The petty donc, the undone vast,
This Present of theirs with the hopeful Past |
| hoped she would love me : here we ride,
Wi
What hand and brain went ever paired 7
What heart alike conceived and dared 7
What act proved all its thought had been ?
Wit will bat-felt the fleshly screen 7
We ride and 1 see her bossom heave,
There's many a crown for who can feach,
Ten limes, a statesman’s lifi in each |
The flag stuck on a heap of bones,
A zaldier’s doing | what atopes ?
¥ scrateh his name on the Abb
My riding is better, by their leave,
. Vi
wﬁtdﬂif& it all mean, poet 7 well,
brains beat into rhythm — you tell
we felt only, vou expressed
You hold things beautiful the best,
- And pace them in rhyme 0, side by side,
% something, nay 'tis much — but then,
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Have you vomrsel what 's best Tor men '+ _——-—--"'*-..

Are yoit — poor, sick, ald ere your time: -
Nearer ene, whit vour own subling
‘Than we who never have turmed n v ¢

Sing, riding’s a joy ! For me, 1 rigde,

VIl

And you, preat sculplor — so you pave
& et oF vears to Art, her slave,
And that's vour Venus — whenee we
To yonder girl that fords the buen | |

You acquicsce, and shall | repine
What, man of music, vou, grown grey
With notes and nothing clse 1o say,
Is this your sole praise from o {riend,
“Greatly his opera’s straing ntend,
“But in music we know how lashions end 1™
I gave my vouth — but we ride, in fing,

1X

Who knows what's fit for us ¥ Had fate
Proposed bliss here should sublimate,
My being: had 1 sipned the bong —
Still one must lead some life bevond,
— Have a bliss to dic with, dim-deseried,
This foot once planted on the fronl,
This glory-garland round my soul, ;
Could I descry such 7 Trv and test |
I sink back shuddering from the quest -—
Earth being so good. would Heaven seem begt 9

Now, Heaven and she are bevond this ride,

X
And vet — she has noi spoke so Jong | 100
What if Heaven be thay fuir and strong,
At life's best, with oyr CVes upturned
Whither lifes flower is firg discerned,
W, fixed so, eyer should so abidy 9

‘nl:'!::nl if we still rigle an, we two,
With life for ever olg Vel new
ﬂlﬂl_l!;ﬂd not in kind by in degree,
The instam made clermity, —
And Heaven .

75
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. ju;‘l Prove that | and ghe
Ride, ride together, for ever ride ¥

Robert Browning

Scanned by CamScanner



An Analysis of English Poctry 553

oDUCTION TO THE POEM : “The Last Ride Togeqher"

pIN . 1835 in yolume | Of Browning's poems entitled Aen and Women
1 e poci, CONsisting qF ten stanzas. cach of eleven lings, | ig

I 1o a speeimen of Browning’s dramatic monologue, His dramatic
™ gimple. He chooses a character, faced with a crisis or conflict,
1|1:|II:I[-',11;GD5¢5 1 situntion, which is decisive point in the life of the character

" Jj-iu::\-'[\' Last Duchess™ fulfils the ideal aim of a dramatic monolopue. I'L
: l:h,; faithfinl scif‘-purtm:.'al,_ Wilhﬂut Iull:»::ri::ur purpose, of the personality of
;.r..ﬁ The Duke, In CXPIESSING his own ideas, does not act, as the mouthpicee

%imﬂiug. In “The Last Ride Together™ he chooses a rejected lover through

s he expresses his optimistic philpsophy of and attitude to life and love. He
Ua'.-:ﬁ the lover talk on the painful pleasure of the moment, The lover contrasts
Es iture with that of the statesman, soldier, poct, musician, sculptor, who have
g their talents, as he has given his youth, for no lasting reward. But they
e none of the mementary glory of possession that he has in his last ride, in
e inoication of which he has some wild anticipation that the world miay end
tat night and cternity break upon them as they ride side by side. This talk is
epressive of the lover’s optimistic attitude towards the earthly failure, and his
belief in the immortality of soul,

Browning has pottrayed the lover's character as a heroic soul who is not
depressed and dispinited by his failure in love. He derives conselation from
failure itself. He shares the poct’s cheerful optimism, his faith in the immartality
tfthe soul, and believes, like him, that “God ereates the love to grant the love.”
Thz pacm deals with love as an aspiration which was not to be realised here at
2, but must have its completion in the other life.” It is a poem of unrequited
lvein which there is nathing but the noblest resignation. There is no despair, no
wounded pride, and no anger, W.H.Phelps regards this pocm as “one of the
freitest iove-poers in all literature.”

The poem is written in very simple, lucid style. It is free from Browning’s
Usizl fault of obscurity, The language is easy and graceful. The poem is
“BuEntative and analytical. It brings out the poet's skill as a metrist, The thythmic

of the verses is o fitting accompaniment {o the movement, thought, and

0 of 'th';; poam.

} SUBSTANCE ; A lover who is crossed in love regards this failurc as a

“ of fate. He is resigned to his fate, He is proud to have been his former
Ote, Hc requested her to ride with him for the Jast time. The Ial*d:.r fails to
% immegiately ywhether to grant the prayer or reject it. She thinks decply
ki tthe Prayer. Her virgin pride and modesty ishm conflict with hEIEEPﬂ}r f_ﬂr the

m;;:l&r feelings of pity prompts her to grant his Jast prayer, hu,: er waidenly

1 prevents her from aranting the same. At last she grants his prayer. Hig
| desire ; : : ' to ride together, side by side. Th

-1 15 thus fulfilled. They begin now 10 T : &

7S Ting g enlivened and refreshed by the joy of the e, e ImrFT-‘ as he
"5 by the side of his beloved, muses an the sorry ot o Bumanity in this worlg
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i

All men make efforts, but none succeeds. Despite life-long work, ma, can
achieve very little. Actual achievement is small in comparison with myc}, that
remains undone. Man plans much but achieves little. A statesman works hard
all his life, but all his skill and labour 15 rewarded merely with a few lineg publishe
as obituary notice in the newspapers. Similarly, a great soldier and warrior lays
down his life fighting for his country, but the reward he gets for his historic
service in the battlefield is the inseription of his name upon his tombstone, The
lover thinks his reward much better and more concrete and solid. A poet never
geis what is considered best for men. He dies in poverty. He never achieves his
own sublime ideal in life. A sculptor devotes long years of life to his art. People
admire his statue, but they turn away from it as soon as they see a real girl. The
musician also is as successful as the sculptor. The lover consider himself happier
and more successful than the musician as he does not enjoy the happiness of
the lover. derived from the long ride in her company. He realises that human life
does not end in this world; man has a life to live in the other world also. Ifa man

gets consummate happiness on this earth, heaven will have no charms for him.

To enjoy heavenly bliss, failures and disappointments in this life are necessary.

Heavenly bliss is nothing but the achievement of one’s aspirations. The lover's

heavenly bliss lies in the continuation of their riding together for an gternal
period of time.
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CRITICAL APPRECIATION

rhe Last Ride ;Ih;;en’wrg published in 1855 in his volume of poems entitled
\en quel Women, 18 4 popu l~nr pocm an Rnlhcrt Browning. The popularity of the
T pased on the Imiur § optimistic view of life and love, He presents the
ord as the ground F}F Fmiulrc because nobody succeeds in this world. Failure ie
fhe qnavoidable reality of life here, N:‘:m:: can claim to have been successful in
wis life. None can say that ij!-‘r has achicved what he has desired. Life is full of
fissatistaction and disappomtment, Man does much, but achieve a little, This
alization brings consolation to Browning that though he has been crossed in
ove. his former lover has granted his last request to ride together. Here he
contrasts his failure with those of the statesman, soldicr, poet, musician, sculptor,
who have given their talents, as he has given his youth, for no lasting reward,
But they have none of the momentary glory of possession that he has in his last
ade. in their intoxication of which he has some wild anticipation that the world
may end that night and eternity break upon them as they ride side by side.

The poem is a dramatic monologue; it lays barc before us the soul of the
lovers. As he muses over his past failure i love, his bliss in the present, and his
hopes for the future, we get a peep mto his soul. He is a heroic soul and is not
discouraged by the failure m love. He deserves consolation from failure itself.
His boundless aspiration mundane love shows how it transfigures the human in
hum till it becomes almost supernal. His love unrequitted on garth thus. becomes
athing of beauty, He is confident of the life bevond. He considers it better to
have the bliss of heavenly love hereafter “to dic with dim-descried”. In any
@ase his spiritual exultation is enduring, o
~ The poem expresses Browning s optimistic philosophy. Fatlure in ﬂus_wnr!d
5 essential for success and achievement in the life to comc. He h:las ﬂ'llll::d in
s life, but this is blessing in disguise. He can now hope for Imppzjmss_ in the
other world. Failure in this world is best and so the fover hr:rpufs for “the mstal::t
ﬂh:!dc etemity” and they may ride together for cver.He rncd:tate:.s on t}th::f S
failures ang places arguments that he is lucky becausc h#_: hi}S ﬂ]:hllﬂ\‘cdl prarﬁ[:_ll
Weeess and others nothing. He also represents Browning s phiiosop _13' -
E ‘0sophy 1s coloured by optimism which is clearly reflected in this poem. His

15 r | +m the poet use
lmism is also best scen in his treatment of love. In this _PC"E“ m::nI:aI statE:s
a: dramatic monologue for study of character and of particuls s

" Moral eries i the soul of the rejected lover.

Ips calls it, “One of
€ poem is widely praised as a love poct W. H. Phelps 5

ARa b
R -
PRIy — 36
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the zreatest love-poems in all literature.” In his treatment of love B
has atached more importance to the intellectual study of the emotjqy, of lgv
than to romantic passion of love. He 1s more concerned with the psycholog I:m;
lave than with the passion of love. It 1s a poem of unrequitted 1gye in wﬁ’i uh
there is nothing but the noblest resignation. There 1s no hope, no Wounded prf;e
and no anger. The poem conveys a message of cheer and optimism to despaiirin,
humanity, as well as ~ glows with pure poetic fervour,” =
This is a beautiful poem with a wonder simplicity poetic art and technique
employed in this poem. The theme of the poem thrives on the poet’s optimistie
amitude 1o failure and his denivation of consolation from failure also, This theme
hzs been sysiematically developed in the poem. The language and style of the
poem are equally simple, lucid and graceful. It is entirely free from the usyg|
faults of Browning. There is no obscurity. There is no display of learning, n
unusual, and far-fetched comparisons. and no excessive use of parenthesis,
Words used in the poem are also easy and ordinary. The poem contains many
memorable phrases,such as “The petty done, and the vast undone™ and “the
mnstant made eternity,” The images of the “Billowv bosomed cloud”, and of the
post's soul opening out like a “cramped scroll,” are very exquisite. The poem
alzo brings out the poem’s skill as a metnist. The rhythmic beat of the verses is
fitting accompanimemnt to the movement, thought, and mood of the poem.
“Ine Last Ride Jogether™ is an excellent poctic creation of Browning,
Optimistic philosophy which moulds the peet’s view of love is clearly expressed
nere. He looks upon failure not as a matter of frustration and sorrow but as that
of great joy that this failure will ensure his success in heaven. The poem
~wpresses ine universal truth that none is happy on earth as nonc achicves fully
what hs strives to have. This is the reason of the sad lot of humanity. The poet,

TOWnhip

carth as he has got what manv have failed to do. This is his optimism.

The poem is written in a very simple language. The poet’s optimistic love
and philosophy of life have been clearly expressed in simple words. No ide2
about 1t 15 obscure and abstruse. Its styvle is simple and lucid and has a susltﬂlﬂ‘f{’d
elzvation. The opitimistic mood of the poet is spontancously expressed In this
poem.
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